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@Additional student and professional readings, more samples of research portfolios, and extra “box” exercises @Links to fi eldworking resources in media such as fi Im, art, radio, and poetry @Research and Documentation Online by Diana Hacker @Bedford Bibliographer — a tool for collecting source information and mak-ing a bibliography in MLA,
APA, and Chicago styles @Three free tutorials from ix visual exercises by Cheryl Ball and Kristin ArolaVideoCentral is a growing collection of videos for the writing class that cap-tures real-world, academic, and student writers talking about how and why they write. As you move through the chapter, keep these skills in mind. Among the new features
in our fourth edition are: @Expanded coverage of working with online cultures, communities, and archives, as well as thorough instruction for evaluating online sources and help for using digital recording devices. You can skip around — or read the book from begin-ning to end. We’d like you to read the entire book, but the way you choose to proceed
within it will depend entirely on your own research plans.Chapter 1 introduces the idea that in all fi eld research you are acting as both participant and observer at the same time. You’ll fi nd landmark reference works, sourcebooks on pedagogical issues, award-winning collections, and practical advice for the classroom — all free for instructors. Work
on a project you care about, and you’ll make others care about it, too.Bonnie Stone Sunstein Elizabeth Chiseri-StraterSUN 22759 00 FM ppi-xxviii.indd xixSUN 22759 00 FM ppi-xxviii.indd xix 7/27/11 6:11 PM7/27/11 6:11 PM12345678910111213141516171819202122232425262728293031323334353637383940414243444546474849S 50R 511st
Pass Pages1019763 FM VOL-I.gxp 9/17/07 4:22 PM Page viiiThis page was intentionally left blank xxiContentsTo the Instructor ixTo the Student xvii 1 Stepping In and Stepping Out: Understanding Cultures 1Defi ning Culture: Fieldwork and Ethnography 2Stepping In: Revealing Our Subcultures 4BOX 1: Looking at Subcultures 5Investigating
Perspectives: Insider and Outsider 6Stepping Out: Making the Familiar Strange and the Strange Familiar 8Body Ritual among the Nacirema, Horace Miner 8BOX 2: Making the Ordinary Extraordinary 13Posing Questions: Ethnographic vs. It requires a subculture of selected readers—writers’ own trusted “insiders”—before it can successfully move to
an outside audience. SUN 22759 00 FM ppi-xxviii.indd ivSUN 22759 00 FM ppi-xxviii.indd iv 7/27/11 6:10 PM7/27/11 6:10 PMImplicit in this book is our philosophy of teaching: that teaching is a way of learning. She is the director of undergraduate writing in the English department, coordinates the English Edu-cation Program in the Department
of Teaching and Learning, and is a faculty member in the Language, Literacy, and Culture PhD program. Wherever you begin and whatever your ultimate goals may be, FieldWorking will help you to work with ideas, readings, and assignments that are effective with all new fi eldwork-ers and in courses about fi eldwork.We invite you to make the book
work for your own purposes. In this edition, we sometimes use brief excerpts to illustrate a point and then offer the full text of the selection on our book’s companion Web site. They hope you’ll notice, while reading this book, that they enjoy working together.During the school year, Bonnie is professor of both English and education at the University of
Iowa, where she teaches courses in nonfi ction writing, research methods, English education, and folklore. These readings (and our responses to them) illustrate the ideas we’re describing in each section of text, and we hope that they will give you confi dence as you do your own research and write about it. They often present their work together at
profes-sional conferences and workshops. It teaches the conventions of writing and rhetoric that students need to master, and introduces them to research strategies that are essential for college writ-ers. You can then have students move around in the book, depending on the specifi ¢ focus of your course. A full model student essay in Chapter 3,
entitled “Out Patients,” demonstrates effective research and documentation of an online community. We’ve been proud of the results, and we’ve learned much from our readers along the way. Then come back to the site to comment or to share your own suggestions. You may want to explore your research site with each exercise, or you may use the
activities to try out a broad range of places or subjects. Our colleague Jen-nifer Cook, professor of English at Rhode Island College, is a longtime user of FieldWorking, and her additions to the Instructor’s Manual for this edition pro-vide imaginative ways to organize your writing course to include FieldWorking. @More examples of student and
professional writing, including four new student essays, eight new professional readings by writers such as H. We urge you to try them out before moving on to a new chapter. Chapter 2, “Writing Self, Writing Cultures: Under-standing FieldWriting,” shows students how to begin writing fi eldnotes, and Chapter 8, “FieldWriting: From Down Draft to
Up Draft,” helps students assemble their data, shape it into a draft, and polish it into a fi nal essay. @Online resources and support: FieldWorking’s companion Web site at bedfordstmartins.com/fi eldworking offers additional help for developing your research, writing, and fi eldworking skills. To understand and present other cultures, you will need to
practice the crafts of engaged reading, listening, speaking, and researching — and the art of writing about your fi ndings in clear and engaging prose.Understanding This BookThere is no single way to use FieldWorking, and if you’'re taking a course, your instructor will surely have ideas about how to use it. They discovered that they shared a
fascination with ethnographic fi eldwork and began their work together on many writing and research processes by taking and teaching courses, design-ing and giving workshops, and consulting with teachers and students in second-ary schools and colleges. We hope that the boxes will save you from obstacles or problems you may not have
anticipated. Research confi ned to the library or the Internet bring information to life in the same way, just as writing confi ned to discrete skills doesn’t animate students’ ideas doesn’t necessarily. @FieldWriting sections in every chapter discuss writing strategies related to the chapter’s focus, presenting issues of grammar, convention, style, and
craft while reminding students that fi eldwork is always about writing. They provide good ways to practice research habits or change the direction of a project. VideoCentral can be packaged with FieldWorking for free. We return to writing in Chapter 8 at the end of the book, but you’ll notice that we emphasize writing skills throughout each
chapter.Each of the middle chapters is devoted to a different category of collecting data in the fi eldworking process. For about half the price of a print book, the e-book for FieldWorking offers the com-plete text combined with convenient digital tools, such as highlighting, note-taking, and search. We’ve designed this book to provide material for a
semester-long course. FieldWorking has cre-ated communities of students and teachers — not only in writing and research classes, but also in anthropology, sociology, journalism, and folklore courses. We’ve compiled lists of our current favorite options for further reading in Appendix C at the end of the book.You might have the class start out with
Chapters 1-3, which introduce stu-dents to the key theories about studying cultures as well as writing and reading strategies. These issues refl ect the concerns and frustrations our own students have experienced during the writing involved in their own fi eldwork. @ The Research Portfolio: A research portfolio is a place for a fi eldworker to gather
work, review it, and present the process of research to herself, her fellow researchers, and her instructor. @ Abundant models from professional and student writers include 20 readings from well-known voices, such as Gloria Naylor, Jamaica Kincaid, Oliver Sacks, and Joan Didion, writing in an array of disciplines and genres — anthropology, folklore,
sociology, natural science, education, fi ction, nonfi ction, and journalism. For many, keeping the portfolio is an essential bridge to interpretation and analysis. Perhaps you need to learn how to do research and writing that will help you throughout your academic career but aren’t yet sure what direction you want to take. Separately, Bonnie and
Elizabeth have written chapters and articles about ethnographic writing, portfolio-keeping, and, of course, collaboration. @ “Do This” activities: In this edition, we end each chapter with a short activity that connects with the fi eldworking skills we’ve introduced. English class; so it was considerably shorter than the original, extended edition. In
addition to chapter overviews and teaching tips, the manual includes sample syllabi and suggestions for classroom activities.TeachingCentral (bedfordstmartins.com/teachingcentral) offers Bed-ford/St. Martin’s entire list of print and online professional resources in one place. “Bud” Goodall 94The Research Portfolio: Refl ecting on Your Fieldnotes
99DO0 THIS: Question Your Notes 100 3 Reading Self, Reading Cultures: Understanding Texts 101Reading Cultures as Text and Texts as Culture 102Mama Day, Gloria Naylor 103BOX 9: Responding to Text 109Positioning: Reading and Writing about Yourself 111SUN 22759 00 FM ppi-xxviii.indd xxiiSUN 22759 00 FM ppi-xxviii.indd xxii 7/27/11
6:11 PM7/27/11 6:11 PM xxiiiBOX 10: Positioning Yourself 113Understanding Positioning: Checking In on Yourself 115BOX 11: Unlearning Our Privilege (by Mimi Harvey) 117Getting Permission 119BOX 12: From Ethos to Ethics (by Julie Cheville) 122Reading an Object: The Cultural Artifact 124BOX 13: Reading an Artifact (by Beth Campbell )
126The Uses of Cultural Artifacts 129Everyday Use, Alice Walker 129Responding to Reading 136BOX 14: Fieldworking Book Clubs (by Kathleen Ryan) 137FieldWriting: Published and Unpublished Written Sources 140Reading Electronic Communities 1410ut Patients, Elise Wu (Student Project) 143Working with Online Communities 155BOX 15:
Locating Online Cultures 158The Research Portfolio: An Option for Rereading 161DO THIS: Read Your Fieldsite 163 4 Researching Place: The Spatial Gaze 165Personal Geography 1660n Seeing England for the First Time, Jamaica Kincaid 167BOX 16: Recalling a Sense of Place 168Selective Perception 170FieldWriting: The Grammar of Observation
172BOX 17: Writing a Verbal Snapshot 175Deepening Description through Research 179The Cemetery as Marketplace in Salem, Massachusetts, Jeannie Banks Thomas 179Learning How to Look: Mapping Space 186BOX 18: Mapping Space 187Learning How to Look: Finding a Focal Point 192SUN 22759 00 FM ppi-xxviii.indd

xxiiiSUN 22759 00 FM ppi-xxviii.indd xxiii 7/27/11 6:11 PM7/27/11 6:11 PM Doing ethno-graphic writing and research empowers students to invest in their rhetorical and research skills in a way that more traditional composition work simply can’t.Additionally, students commit more of themselves to the topics they inves-tigate because fi eldwork
allows them actual contact with people and cultures, often ones different from their own. @Activities that emphasize writing, critical thinking, and self-refl ection appear throughout the book in 34 “boxes” that center on specifi c skills, such as observing, taking notes, interviewing, using archives, and respond-ing to texts. BrownAssociate Director,
Editorial Production: Elise S. The readings, by both professional and student writ-ers, are designed to motivate students and model the skills and strategies they’ll need for their own projects. We’'ve devoted Chapter 7 to archives — the “stuff” of a culture, from family letters to Internet resources; if your project involves mostly archival research, you
might want to consult this chapter fi rst. AppelDirector of Marketing: Karen R. Bits (bedfordbits.com) collects creative ideas for teaching a range of com-position topics in an easily searchable blog. O’Day, Millers-ville University; Jane Slama, Allan Hancock College; and Mary C. She deserves her reputation as the best in the business among
composition book editors. New objectives at the start of each chapter indicate the writing skills covered in the chapter, guiding students to develop essential critical-thinking and rhetorical skills. It includes hundreds of model docu-ments, the fi rst ever peer review game, and VideoCentral. Henry Director of Development: Erica T. They will guide the
development of your fi eldwork project — and your college writing. Fieldwork is an artistic craft. @Instruction for keeping a research portfolio appears in each chapter, showing students how to refl ect, interpret, and analyze the data they collect as they share both the processes and the products of their fi eldwork. Although this book may look a little
like a traditional textbook, it doesn’t act like one. @Streamlined for more focused reading and use, this edition has been redesigned to include new mini-summaries of major skills throughout the book, as well as end-of-chapter activities that guide students through a short, effective exercise before they move on to the next chapter. These popular
exercises can be used individually or as compo-nent parts of a larger research project. SUN 22759 00 FM ppi-xxviii.indd xiiSUN 22759 00 FM ppi-xxviii.indd xii 7/27/11 6:11 PM7/27/11 6:11 PM To the Instructor xiiiThe Instructor’s Manual for FieldWorking, available in PDF format, can be downloaded from bedfordstmartins.com/fi eldworking.
We’ve put each reading in the chapter where it best serves as an example or expansion of the topic at hand, and we discuss it both before and after we present it.One way to use the writing activities is to have students create a single, extended fi eldwork project that spans the semester. You also could go directly to Chapter 6 if your research centers
on interviews or language histories. This chapter includes a section on researching online cultures and communities. To fi nd the cartridges available for FieldWork-ing, visit the Bedford/St. Martin’s online catalog at bedfordstmartins.com/Fieldworking/catalog.How Can You Use FieldWorki ng? WydraEditor in Chief: Karen S. To order Re:Writing Plus
packaged with the print book, use ISBN 978-1-4576-0662-5.E-Book Optionsbedfordstmartins.com/Fieldworking/catalogWith Bedford/St. Martin’s e-books, students can do more and pay less. As we wrote this book, they taught us, as our students do, more than we ever thought we could learn.Bonnie Stone Sunstein Elizabeth Chiseri-
StraterSUN 22759 00 FM ppi-xxviii.indd xviSUN 22759 00 FM ppi-xxviii.indd xvi 7/27/11 6:11 PM7/27/11 6:11 PM xviiTo the StudentThere’s both joy and satisfaction in understanding people and situations different from our own. We thank project editor Peter Jacoby and copy editor Wendy Polhemus-Annibell, whose combined work refi ned our
understanding of the possibilities of fi ne-tuning. KaiserManaging Editor: Shuli Traub Library of Congress Control Number: 2011927765Copyright © 2012, 2007, 2002, 2000 by Bedford/St. Martin’s.All rights reserved. It also requires the hope that students will refl ect on their own lives through their reading and writing about others. Fonash,
Pennsylvania State University; Shasta Grant, Ball State University; Matthew Hartman, Ball State University; Martha Marinara, University of Central Florida; Cynthia K. About the Cover ArtThe cover art for each of the four editions of FieldWorking has featured a differ-ent work by the Viennese artist Friedensreich Hundertwasser (1928-2000). As a fi
eldworker herself, she created the lovely “Travel Jour-nal: Brazil” and photos for the third edition — and we hope you will read it on our Web site as a model of the verbal snapshot. In four different ways, they have grown with us over the writing of four editions of this text. Baird, Western Illinois University; Linda Burgess, California State University;
Nicole Caswell, Kent State University; Stephen Criswell, University of South Carolina at Lan-caster; Emily Dotson, University of Kentucky; Stephen M. @More writing coverage throughout the book includes expanded fi eld-writing sections in each chapter, focusing on important topics such as using language effectively, considering an audience, and
working with rhetoric. It is also a tool that helps the fi eld-worker decide what she wants to accomplish next. Best of all--it's short and not expensive As textbooks go, this is an excellent text for introducing writing studies students to ethnographic research. It showcases the cultures that it represents, just as woodcarving, quilting, and music making
showcase the cultures they rep-resent. And so the research portfo-lio becomes an essential tool that they (and you) can use for evaluation and future reference.How Is the Fourth Edition Like Earlier Editions? Photo credit: Erich Lessing/Art Resources, NY.Composition: Cenveo Publisher ServicesPrinting and Binding: RR Donnelley and SonsPresident:
Joan E. We wrote this book together (many drafts’ worth) on a Macintosh Powerbook, and we have shared this project for well over a decade. Best of all--it's short and not expensive ...more Oct 06, 2016 Loren rated it really liked it I had to buy the custom University of Oklahoma version for my Composition I. No part of this book may be reproduced,
stored in a retrieval system, or transmitted in any form or by any means, electronic, mechanical, photocopying, recording, or otherwise, except as may be expressly permitted by the applicable copyright statutes or in writing by the Publisher.Manufactured in the United States of America.6 54 3 2 1f e d ¢ b aFor information, write: Bedford/St.
Martin’s, 75 Arlington Street, Boston, MA 02116(617-399-4000)ISBN: 978-0-312-62275-6AcknowledgmentsAcknowledgments and copyrights appear at the back of the book on pages 419-20, which constitute an extension of the copyright page. Or perhaps you plan to focus on cultural studies, anthropology, or education. Holland rated it it was ok Jul
15, 2014 Sarah rated it liked it Oct 31, 2016 Raquel Sands rated it did not like it Jun 09, 2014 Janessa rated it it was amazing Jul 15, 2014 Ellery rated it it was amazing Apr 29, 2017 Claudia rated it it was amazing Jul 10, 2018 Tricia rated it really liked it Aug 17, 2012 Kelsey rated it liked it Apr 17, 2019 John rated it really liked it Aug 16, 2016 Katlyn
rated it it was amazing Oct 08, 2017 Kathryn rated it liked it Apr 24, 2016 Heather G rated it really liked it Aug 31, 2014 Deandra Chrs rated it it was amazing Mar 16, 2016 Addy rated it it was amazing Feb 26, 2020 Kelli rated it it was amazing Nov 25, 2012 Jennifer Holt rated it did not like it Feb 12, 2015 Marin rated it liked it Dec 02, 2021 Jamie
Barnett rated it really liked it May 21, 2014 Sandy rated it really liked it Apr 05, 2015 Elise rated it did not like it Dec 12, 2016 Todd rated it really liked it Apr 08, 2017 A fun and practical guide to research and writing, FieldWorking includes examples by professional writers such as Peter Elbow and Joan Didion alongside student research projects on
communities to help empower you to observe, listen, interpret, analyze, and write about the people and artifacts around you. SUN 22759 00 FM ppi-xxviii.indd xvSUN 22759 00 FM ppi-xxviii.indd xv 7/27/11 6:11 PM7/27/11 6:11 PMxvi To the Instructor Her eye for detail, her continuity, and her overall love for this project have taken it from our
very full and comprehensive third edition through to a trimmer but no less comprehensive fourth edition. They’ve authored four editions of FieldWork-ing as well as a book for teachers, What Works: A Practical Guide for Teacher Research (Heinemann/Boynton Cook, 2006), and several articles and book chap-ters. And . Colleagues and students who
used the three previous editions have contributed continually to its growth, and you’ll see much of their work represented here on our pages. Joelle’s discipline and scheduling have guided our own. Whereas the box exercises are exploratory, the “Do This” activities offer practical, immediate, and hands-on help with jump-starting your work. @A free
and open companion Web site offers more help with writing, research, and formatting documents; additional examples of professional and student essays; more boxed exercises (including a section on urban folk and fairy tales); and suggestions for further research in other mediums such as art, fi Im, and poetry. They still belong to the same writing
group.Together, they have taught in summer programs at the University of New Hampshire, the Smithsonian Institution, and Northeastern University’s Martha’s Vineyard Summer Institute. Marshall, Wright State University; Margaret A. The apartments hang from the underside of the meadows. We acknowledge the huge role that our students’
voices, ideas, and projects play in helping us shape each version of the book.As you read FieldWorking, we hope you’ll take what is useful to you and ignore what you can’t use. We’ve seen new technologies shift the nature of research and access to materials in ways we never would have imag-ined when we began teaching. If you’'re interested in
examining the behaviors of a person or group, you may want to work fi rst with Chapter 5. But please remember that your fi eld research should be meaningful and valuable to you and to the people you study. about UsThe single voice that addresses you in FieldWorking is really a double voice. Many students, of course, have used the book to study
more familiar but yet unexplored fi eldsites within their own communities. @ Coverage that works well with university initiatives that fall outside traditional academic disciplines. Bedford/St. Martin’s makes it easy for you to fi nd the support you need — and to get it quickly. Selections cover a range of contemporary topics from urban graffi ti and fake
disorders to the Ronald Reagan library, cemetery culture, tattoo art, andstreet pianos, while providing strong models of writing and research. As well, as we mentioned above, service-learning, study-abroad, and SUN 22759 00 FM ppi-xxviii.indd xiiiSUN 22759 00 FM ppi-xxviii.indd xiii 7/27/11 6:11 PM7/27/11 6:11 PMxiv To the Instructor
university outreach programs provide wonderful opportunities for the kind of student fi eldwork this book facilitates.We believe strong teaching requires the courage to learn alongside your students. What’s more, the site is free and easy to use. Chapter 4 focuses on how to write about a cultural setting (the sense of place that a researcher fi nds) —
both for yourself and for the people who live and work there. But in choosing their own research sites, interacting with others, and docu-menting their experiences, students also learn to observe, listen, interpret, and analyze the behaviors and language of those around them — and then include these perspectives in their own writing. She develops
programs in writing across the curriculum, and served as director of Freshman Composition. Use ISBN 978-0-312-64408-6.Instructor ResourcesYou have a lot to do in your course. Thanks also go to editorial assistants Andrew Flynn and Emily Wunderlich for shepherding this project through administrative tasks big and small.Finally, we thank our
now adult children: Tosca Chiseri, Alisha Strater, Amy Sunstein, and Stephen Sunstein. We dedicate this book to all the students who have been our teachers.SUN 22759 00 FM ppi-xxviii.indd vSUN 22759 00 FM ppi-xxviii.indd v 7/27/11 6:10 PM7/27/11 6:10
PM12345678910111213141516171819202122232425262728293031323334353637383940414243444546474849S 50R 511st Pass Pages1019763 FM VOL-I.gxp 9/17/07 4:22 PM Page viiiThis page was intentionally left blank viiAbout the AuthorsBonnie Stone Sunstein and Elizabeth Chiseri-Strater have been collaborators and friends for a long time.
We thank the Obermann Center for Advanced Studies at the University of Iowa for two generous grants of time and resources; the Wood-row Wilson Foundation in Princeton, New Jersey, for one of the fi rst Imagining America grants for our forst Web site, www.fi eldworking.com; and the National Network for Folk Arts in Education in Washington,
D.C., for its recognition and support. To learn more about or order any of the following prod-ucts, contact your Bedford/St. Martin’s sales representative, e-mail sales support (sales support@bfwpub.com), or visit the Web site at bedfordstmartins.com.SUN 22759 00 FM ppi-xxviii.indd xiSUN 22759 00 FM ppi-xxviii.indd xi 7/27/11 6:10 PM7/27/11
6:10 PMxii To the Instructor Companion Web site for FieldWorking bedfordstmartins.com/fi eldworkingSend students to free and open resources, choose fl exible premium resources to supplement your print text, or upgrade to an expanding collection of innovative digital content.Free and open resources for FieldWorking provide students with easy-
to-access reference materials, visual tutorials, and support for working with sources. We are proud to know her.We also wish to mention our remarkable two-edition collaboration with our development editor, Joelle Hann. AcknowledgmentsEffective writing, as we have tried to convey in this book, requires collaboration. Bonnie’s book Composing a
Culture (Heinemann/Boynton Cook, 1994) and Elizabeth’s book Academic Literacies (Heinemann/Boynton Cook, 1991) are ethnographic fi eld studies of writing communities.(Photo: Wendy Stewart)SUN 22759 00 FM ppi-xxviii.indd viiSUN 22759 00 FM ppi-xxviii.indd vii 7/27/11 6:10 PM7/27/11 6:10
PM12345678910111213141516171819202122232425262728293031323334353637383940414243444546474849S 50R 511st Pass Pages1019763 FM VOL-I.gxp 9/17/07 4:22 PM Page viiiThis page was intentionally left blank ixTo the InstructorWhen we set out to write this book four editions ago, we wanted FieldWork-ing: Reading and Writing
Research to gather together the concepts, readings, and exercises we had each used in the courses we teach. We know one student, for example, who took our book to Mount Everest and used it to study the culture of the Sherpas and the climbers at the base camp. More Digital Choices for FieldW orki ngFieldWorking doesn’t stop with a book. Our
colleagues’ and students’ enthusiasm, careful work, and faith allow us to share our confi dence about the value of FieldWorking with our readers.Very few textbook authors can claim over 20 years of support from one edi-tor, but we are proud to say that we can: Nancy Perry’s vision, judgment, exper-tise, business acumen, and friendship have guided
this book (and us) from one important taxi ride and “What if?” question in 1991 through four editions of this book. MARTIN’SBoston ¢ New YorkSUN 22759 00 FM ppi-xxviii.indd iiiSUN 22759 00 FM ppi-xxviii.indd iii 7/27/11 6:10 PM7/27/11 6:10 PMFor Bedford/St. Martin’sSenior Developmental Editor: Joelle HannProduction Editor: Peter
JacobyProduction Supervisor: Samuel JonesSenior Marketing Manager: Molly ParkeEditorial Assistant: Emily WunderlichCopy Editor: Wendy Polhemus-Annibelllndexer: Melanie BelkinPhoto Researcher: Susan DohenyPermissions Managers: Kalina Ingham Hintz, Linda WintersArt Director: Lucy KrikorianText Design: Claire Seng-NiemoellerCover
Design: Donna Dennison Cover Art: Hundertwasser, Friedensreich (1928-2000) © copyright. Since our fi rst edition in 1997, this book has created a permanent community of fi eldworkers. We have learned so much from our collaboration with her. You'll also fi nd convenient instructor resources, such as downloadable sample syllabi, classroom
activities, and even a nationwide com-munity of teachers. Take, use, adapt, and pass the ideas around. We fi nd his paintings exciting, colorful, and visually ethnographic, evoking the mul-tiple perspectives of people interacting with their environments.When we learned more about Hundertwasser’s art and architecture, we discovered in his personal
writing and philosophy strong statements about his experience painting different habitats and surroundings from the inhabi-tants’ perspectives. Or you can use it in an ethno-graphic reading/writing course together with several full-length ethnographies, such as Mules and Men, Translated Woman, and My Freshman Year, or with a col-lection of
ethnographic essays, such as Sun after Dark or An Anthropologist on Mars. Like the fi nest of teachers, Nancy has allowed us our independence as we've shaped our book. FieldWorking gives you special license and formal ways to hang out, observe carefully, and speculate about talk and behavior. Scudder 74BOX 6: Double-Entry Notes 78Fieldnotes:
The Key to Your Project 800rganizing Your Fieldnotes 83BOX 7: Sharing Your Initial Fieldnotes 85Analyzing Your Fieldnotes 86BOX 8: Questioning Your Fieldnotes 88Feng-Shui: Re ections on a Sociology Class, Amy Lambert (Student Project) 92Double Voiced Fieldnotes 93Representing Ethnographic Experiences, H. Elizabeth is professor of English
and women and gender studies at the University of North Carolina at Greensboro, where she teaches courses in nonfi ction writing, research methods, rhetoric, and composition. To review the entire portfolio process for yourself, try reading all eight Research Portfolio sections together, from fi rst to last. Chapters end with a very practical exercise
rather than review questions, and summaries of ideas are presented throughout for quick and easy reference. SoeltzDirector of Production: Susan W. McLaughlin, Georgia Southern University; Brooke Neely, University of California; Elizabeth J. A community of teachers — leading scholars, authors, and editors — discuss revision, research, grammar
and style, technology, peer review, and much more. In FieldWorking, we invite you and your students to engage in this refl ective process together. This page intentionally left blank FieldWorkingReading and Writing ResearchSUN 22759 00 FM ppi-xxviii.indd iSUN 22759 00 FM ppi-xxviii.indd i 7/27/11 6:10 PM7/27/11 6:10
PM12345678910111213141516171819202122232425262728293031323334353637383940414243444546474849S 50R 511st Pass Pages1019763 FM VOL-I.gxp 9/17/07 4:22 PM Page viiiThis page was intentionally left blankFOURTH EDITIONFieldWorkingReading and Writing ResearchBonnie Stone SunsteinUniversity of IowaElizabeth Chiseri-
StraterUniversity of North Carolina - GreensboroBEDFORD/ST. We trust that you will ask your own questions about the material presented here and will also sum-marize important concepts as you encounter them. Another way is to assign a SUN 22759 00 FM ppi-xxviii.indd ixSUN 22759 00 FM ppi-xxviii.indd ix 7/27/11 6:10 PM7/27/11 6:10 PMx
To the Instructornumber of small units that allow students to master the reading, writing, and research skills of a fi eldworker in a few discrete projects.But in either case, students are interpreting, analyzing, and building a cumulative record of their own research as they learn and practice. For example, Chapter 6, “Researching Lan-guage: The
Cultural Translator,” includes many short readings and exercises focused on language and culture that can serve as a unit of language study within any course. Private collection. It was rather wordy, but very interesting, informative, and even inspiring at times. @Overview of writing skills: Each chapter opens with a list of writing skills related to the
specifi ¢ fi eldwork skills we cover in the pages that follow. Other students have used it as a guide for extended fi eldwork in India and Ecuador. Re:Writing Plus can be purchased separately or packaged with the print book at a signifi cant discount. This book can show you how to interpret people’s lives and surroundings through their eyes, not just
your own. We've enjoyed hearing from our readers, and in each new edition, we highlight some of their work on the pages of our book and its companion Web site. Online, you’ll fi nd both free resources and affordable premium resources to help students get even more out of the book and your course. We help you with your fi eld-work in a variety of
ways, however, each represented in one of the extra features: @Box exercises: Each chapter has several exercises that provide opportunities to practice research skills before you engage in a major project. L. Some of these ideas will be reminders to you, some will offer old ideas with the new perspective of writing about fi eldstudies, and others will
be new and, we hope, useful to any writing you do. An activation code is required. In addition, nine full student research essays and numerous shorter examples appear throughout the book — with more available on the book’s companion Web site. In Chapter 2, we offer some key strat-egies — for fi nding and narrowing your topic, taking notes, and
writing — that are fundamental to any fi eldwork project. The accompanying Instructor’s Manual offers sample syllabi as well as suggestions for different or abbreviated ways to put this course together. Worksheets, consent forms, sample syllabi, and the Instructor’s Manual are also downloadable from the site. You can also browse through more
sample student projects and portfolios for helpful models for your own work, and download worksheets and con-sent forms. We’ve been lucky to hear from so many people and see some of their work, and we’ve tried to incorporate their sugges-tions and meet their needs while developing new ideas of our own as we con-tinue teaching with the book
ourselves. Conducting fi eldwork brings the research and writing processes together. @ Two chapters devoted entirely to college-level writing help students understand that the rhetorical concepts of purpose, audience, and voice are integral to their research. In other words, we wanted to write the book we wished we’d had. Bonnie and Elizabeth were
each writing teachers long before they met as PhD students at the University of New Hampshire. Critic Pierre Restany notes that the “extra-lucid power of his analytical sensitivity makes him the perfect decoder of global culture and its guided information.” No wonder we fi nd his work so compelling! If you can’t make it to Kunst Haus Wien in Vienna,
Austria (and so far, we haven’t), you can take a virtual tour of the museum (the house Hundertwasser designed and built) and view the galleries that sell his art at www.hundertwasser.at and www.kunsthauswien.com. For giving us their perspectives on the text, we thank our research assis-tants, Amie Ohlmann and Emily Benton, who read the third
edition thoroughly to help us see how we might effectively refresh it for the fourth edition.Of course, we thank the students and teachers from the courses we have taught with this text: in lowa, in Greensboro, at the Smithsonian Institution, at the Center for the Humanities at the University of New Hampshire, at the Martha’s Vineyard Summer
Institute of Northeastern University, and at vari-ous other summer cultural studies institutes — the Fife Conference at Utah State University, the Louisiana Voices Institute at the University of Louisiana in Lafayette, Celebrate New Hampshire, and the New England Community Heri-tage Project at the University of New Hampshire.We greatly
appreciate the thoughtful comments we received from reviewers of the third edition: Kate Adams, Allan Hancock College; Neil P. To order VideoCentral packaged with the print book, use ISBN 978-1-4576-0659-5.Re:Writing Plus gathers all Bedford/St. Martin’s premium digital content for composition into one online collection. We’ve often felt that
Joelle is our third author. And this book also can help you see yourself and your own cultural atti-tudes more clearly — since any study of an “other” is also a study of a “self.”FieldWorking assumes that you want to do fi eldwork and not just read about it. Our selection of projects and student writing samples for FieldWorking are appropriate for
students engaged in SUN 22759 00 FM ppi-xxviii.indd xSUN 22759 00 FM ppi-xxviii.indd x 7/27/11 6:10 PM7/27/11 6:10 PM To the Instructor xiliving-learning communities, local outreach projects, and service-learning and study-abroad programs.What’s New in the Fourth Edition?Over the course of three editions and 15 years, we’ve collected
comments from students and instructors who have used FieldWorking both in formal class set-tings and in independent fi eld projects. As a result, students develop a greater understanding of the “self ” — their own habits, biases, assumptions — as they refl ect on their encounters with the “other.” But the most compelling reason for any instructor to
use this investigative approach is that through the process of fi eldworking, students become better readers, researchers, and writers.Each chapter in FieldWorking introduces specifi ¢ research concepts and short writing activities (“boxes”) that allow students to practice skills that are essential to good fi eldwork. The text can serve alone in an
undergraduate composition/research course. For this book, we shared each reframed idea and each revision with our own subculture of trusted col-leagues, whom we wish to acknowledge and thank.Our thanks go to both our students and our colleagues who have contrib-uted their exercises, short writings, and full essays for use in this edition of
FieldWorking, helping to keep the book’s coverage rich and fascinating: Kathryn Auman, Alan Benson, Beth Campbell, Elise Chu, Moira Collins, Jennifer S. @ Readings: We hope you’ll enjoy reading excerpts from our students’ and colleagues’ fi eldwork — as well as previously published professional pieces, both fi ction and nonfi ction. Cook, Cary
Cotton, Matt Gilchrist, Zuleyma Gonzalez, Kendra Greene, Deidre Hall, Nancy Hauserman, Janet Ingram, Brett Johnson, Rossina Liu, Sam Mahlstadt, Taurino Marcelino, Amie Ohlmann, William Purcell, Teresa Shorter, Jeannie Banks Thomas, Aidan Vollmer, and Lauren Wallis.We again thank the students and colleagues who contributed their writings
to previous editions of FieldWorking: Lori Bateman, Brenda Boleyn, Meg Buzzi, Laura Carroll, Julie Cheville, Karen Downing, Atyia Franklin, Angela Hager, Joelle Hann, Mimi Harvey, Jennifer Hemmingsen, Simone Henkel, David Jak-stas, Nick Kowalczyk, Heather Kreiger, Amy Lambert, Yolanda Majors, Cindie Marshall, Maggie McKnight, Donna
Niday, Ivana Nikolic, Holly Richardson, SUN 22759 00 FM ppi-xxviii.indd xivSUN 22759 00 FM ppi-xxviii.indd xiv 7/27/11 6:11 PM7/27/11 6:11 PM To the Instructor xvPaul Russ, Katie Ryan, Sam Samuels, Terra Savage, Chinatsu Sazawa, Lia Schultz, David Seitz, Angela Shaffer, Grant Stanojev, Pappi Thomas, Emily Wemmer, and Rick Zollo. Many
of our students have enjoyed using these sections to guide their own portfolio-keeping. This edition would not exist as it does without Joelle’s expertise or the insightful preliminary editing of Sara Eaton Gaunt. Showing 1-30 Start your review of FieldWorking: Reading and Writing Research Jun 02, 2021 Liz rated it really liked it As textbooks go, this is
an excellent text for introducing writing studies students to ethnographic research. Both online and downloadable options are available. Mixed techniques (1970), 44 x 63 cm. Content cartridges for the most common course management sys-tems — Blackboard, WebCT, Angel, and Desire2Learn — allow you to download digital resources for your
course. Chapter 3 discusses the fundamental idea that SUN 22759 00 FM ppi-xxviii.indd xviiSUN 22759 00 FM ppi-xxviii.indd xvii 7/27/11 6:11 PM7/27/11 6:11 PMxviii To the Student when you set out to study a culture, you “read” it as if it were a text. We hope that you will fi nd your own voice in your fi eldwriting. You may download the
Instructor’s Manual from the Bedford/St. Martin’s Web site at bedfordstmartins.com/fi eldworking.How you use FieldWorking will depend on the overall purpose and theme of your course and the other texts you want to include. FeinbergEditorial Director: Denise B. . Our last chapter, Chapter 8, covers more essential college writ-ing skills —
composing a draft, and revising and editing your fi nal study — tying together the threads about writing that we’ve woven throughout the book.Understanding FieldW orki ng ’s Special FeaturesWith the help of our students, our colleagues, and their students, we’ve designed some special features for this edition of FieldWorking. Tuominem, Denison
University.Both of our universities were generous with fellowships throughout these four editions, providing us with support, time, and research assistance within our academic appointments. Journalistic 14Folk “Cure” Sold Locally High in Lead, Lorraine Ahearn 14BOX 3: Engaging the Ethnographic Perspective 18Fairfax Residents Become U.S.
Citizens, Julie O’Donoghue, Fairfax Connection 19Fieldworking with This Book 22An Ethnographic Study: “Friday Night at Iowa 80” 23Friday Night at Iowa 80: The Truck Stop as Community and Culture, Rick Zollo (Student Project) 24Doing Research Online 39FieldWriting: Establishing a Voice 40A Community Action Study 43House for the
Homeless: A Place to Hang YourHat, Ivana Nikolic (Student Project) 44Refl ection as Critique 51SUN 22759 00 FM ppi-xxviii.indd xxiSUN 22759 00 FM ppi-xxviii.indd xxi 7/27/11 6:11 PM7/27/11 6:11 PMxxiiThe Research Portfolio: Defi nitions and Purpose 52DO THIS: Select a Fieldsite 54 2 Writing Self, Writing Cultures: Understanding
FieldWriting 55Exploratory Writing 57Freewriting, Peter Elbow 58BOX 4: Exploratory Writing 61FieldWriting: Point of View and Rhetoric 63Keeping a Notebook 660n Keeping a Notebook, Joan Didion 66BOX 5: Exploratory Notetaking with a Group 72Getting at the Details 73Look at Your Fish, Samuel H. Col-lected into a research portfolio, this work
becomes an essential record of their efforts and of the fi eldwork they’ve conducted. @FieldWriting: Because writing is such an essential part of the research process, we introduce a specifi c issue of grammar, style, or convention SUN 22759 00 FM ppi-xxviii.indd xviiiSUN 22759 00 FM ppi-xxviii.indd xviii 7/27/11 6:11 PM7/27/11 6:11 PM To the
Student xixin each chapter. Here you will fi nd addi-tional writing tips as well as help with documenting sources, formatting papers, and fi nding resources in other media such as fi Im, art, and poetry. “Bud” Goodall and Ofelia Zepeda, and numerous smaller excerpts throughout the book.
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